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Eagle Online Services Senior Associate, Randy Skretvedt, has been a longtime fan of Laurel and Hardy, which led him to writing a book about these two comedic film makers.  Below is sample text from the Preface and Prologue to the book which is available for purchase at Amazon.co. 
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Preface
Stan Laurel and Oliver Hardy made their finest films in the 1920s and '3Os, yet their popularity continues to grow. International conventions are regularly held in their honor; plays have been written about them; they adorn a commorative stamp issued by the United States Postal Service. Many of their films have recently resurfaced in new 35mm prints at revival theaters; others are available for the home market on video cassettes and laser discs. The Hal Roach Studios (an organization with which Hal Roach himself no longer has any connection) has a weekly Laurel and Hardy television series in syndication, and has "colorized" some of the films. 

Ever since Laurel and Hardy became a team, they've been the subject of countless articles and books; Stan and Ollie have been profiled, analyzed and criticized by hundreds of writers over the years. As a lifelong devotee, I read anything I could find about the team, and yet I never felt completely satisfied; I wanted to know more about the unorthodox way in which they made their films, what it was like to work with them, and why their career took such a drastic decline in the 194Os. 

When, as a teenager, I began attending meetings of the Sons of the Desert - the international Laurel and Hardy appreciation society - I listened to the comments of people who had worked with Stan and Babe. They provided a perspective and an immediacy which I hadn't found in any printed works. These people were there; they knew Laurel and Hardy as collaborators and as friends. I was captivated by them, and I was determined to preserve their first-hand accounts. Eventually, I came across other material which brought new light to the story. I stumbled (almost literally) upon a collection of original scripts which yielded a number of surprises, not the least of which were dozens of scenes which had never been filmed. Photographs in the private collections of the people whom I interviewed also provided more information about the way Laurel and Hardy created their films. After casually amassing a great deal of material, I decided in 1979 to write a book that would chronicle the story of how Laurel and Hardy actually made their films - told largely in the words of the people who helped make them.
Prologue: Why Laurel and Hardy
The question is inevitable: Why have Laurel and Hardy remained so popular for so long? 

Many of their contemporaries were more highly-regarded by the film in- dustry and by critics. But once-popular teams like Wheeler and Woolsey and Clark and McCullough have been forgotten, while Laurel and Hardy continue to win new fans more than 50 years after their best films were made. Why?  What keeps Stan and Ollie in the hearts of the public long after their comic contemporaries have been forgotten? 

Stan Laurel always believed that to dissect comedy was to kill it. ''Never, for God's sake, ask me what makes people laugh," he said. "1 just don't know."  What makes Laurel and Hardy funny may be too subjective to define, but one thing is undeniable: they have a special appeal which goes beyond mere laughter. 

It isn't just their comedy that makes them so captivating. Most L&H fans have seen each of the films dozens of times. They know all of the gags. Yet they will eagerly sit through the pictures dozens of times more. The special magic of Laurel and Hardy isn't in their gags, but simply in them. 

Lisa Mitchell, who visited Stan often in her teens and grew up to become an eloquent writer about film, articulates their appeal. ''My way of laughing at Laurel and Hardy was never explosive," she says. ''It was just an incredible savoring. It was not just clutching the sides and falling over and laughing, as much as it was being struck to the heart with the love, the tenderness and the intelligence which was mixed up with the absurdity in those timeless gags. 

"The thing that will still make me weep, literally, for the effectual tender-ness, is when yotl see something like the dance in Way Out West. That interaction of love between those two fellows is as important as any gag. And they take themselves so seriously that their absurdity makes us realize how we take ourselves too seriously. It releases us from our own pomposity." 

Laurel and Hardy are the most inviting of comedians. When Ollie looks at us in despair or disgust, he takes us in as his confidantes; he shares his thoughts with us. L&H don't have the superhuman agility which distances us from Chaplin; nor do they possess Keaton's melancholy, Fields' malevolence, the subversiveness of the Marx Brothers or the reserve of Harold Lloyd. They are closer to real people than the other great clowns, and they are truly nice people, without ever being cloying. 

